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Boston University

Founded in 1872, the School of Music combines the intimacy and intensity of conservatory training 
with a broad-based, traditional liberal arts education at the undergraduate level and intense 
coursework at the graduate level. The school offers degrees in performance, conducting, composition 
and theory, musicology, music education, collaborative piano, and historical performance, as wel l 
as a certificate program in its Opera Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research univ 
with more than 32,000 students participating in undergraduate, graduate, and profes: 
programs . BU consists of 17 colleges and schools along with a number of multidisciplinary cen ers 
and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. The creative education at the College of Fine Arts has extended into 
the city of Boston, a rich center of cultural, artistic, and intellectual activity. 
College of Fine Arts 
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Tonight's program notes are written by Boston University Professor James Schmidt. 
James Schmidt is Professor of History, Philosophy, and Political Science at Boston 
University. His work has focused on arguments about the nature and viability of the 
European Enlightenment, the flight of European artists and intellectuals to the United 
es during World War II, and the ways in which cultures respond to catastrophes, 
vvt( an emphasis on the role of musical compositions as memorials to victims of 
political violence. 
In 1954, Boston University established the College of Fine Arts comprising the School 
of Visual Arts, the School of Theatre, and the School of Music. The School of Music is 
celebrating CFA's 60th Anniversary with concerts throughout the year. We welcome 
you to join that celebration . 
College of Fine Arts 
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Boston University Symphony Orchestra and Chorus 
Scott Allen Jarrett and David Hoose, conductors 
( 
"My subject is wa r, and the pity of war. 
The poetry is in the pity. 
All a poet can do is warn." 
- Wilfred Owen 
Benjamin Britten 
(1913-1976) 
War Requiem, op. 66 
Requiem aeternam 
Dies irae 
Offertorium 
Sanctus 
Agnus Dei 
Libera me 
Amanda Pabyan, soprano 
Will iam Hite, tenor 
David Kravitz, baritone 
Boston Children's Chorus 
Michele Adams, conductor 
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Program Notes 
Benjamin Britten War Requiem, OPUS 66 
Benjamin Britten's War Requiem was first performed on May 30, 1962 as part of a festiva l 
of the arts marking the consecration of the rebuilt St. Michael's Cathedral in Coventry. The 
North American premiere took place the next summer at Tanglewood, with Eric Leinsdorf 
leading the Boston Symphony, the Chorus Pro Musica, and a group of soloists that included 
the American soprano Phyllis Curtin, who later became Dean of the College of Fine Arts. 
Coventry's medieval cathedral was among the buildings destroyed during a November 1940 
German bombing raid that, employing a combination of explosive and incendiary bombs, 
created a firestorm that devastated most of the city's historic center. Over the next fi ve 
years the strategy inaugurated at Coventry would be refined and unleashed on cities across 
Europe, before culminating with the incineration of Hiroshima and Nagasaki. The architect 
Basil Spence's design for the rebuilt cathedral preserved the ruins as a reminder of "the 
folly and waste of war" and attached a modernist new cathedral to one of the surviving 
walls of the old one. The result was a structure defined by a tension between old and N. 
The same could be said about Britten's design for the War Requiem. 
The juxtaposition of works by the World War I poet Wilfred Owen (who was killed in action 
a week before the Armistice) and the liturgy of the Latin Mass for the Dead was present 
from Britten's earliest sketches. Drawing a line down the center of the left-hand pages of 
his notebook, he copied the text of the Mass in one column and its English translation in 
the other. On the right pages he wrote out the Owen poems he had selected, indicating 
the points where the words of the soldier-poet would break into the timeless text of the 
liturgy. Blinded by hindsight, it is easy to overlook how easily this melange of Latin ritual and 
modern poetry could have gone awry. It probably helped that the horrors of the Western 
Front were matched by the violent imagery of the Dies /rae and that the language Owen 
used to recount them owed much to the Anglican Book of Common Prayer. 
Britten drove home the contrast between old and new by assigning the texts to separate 
musical forces . Most of the Mass text is sung by the choir and soprano soloist, accompanied 
by the orchestra. Other passages are chanted by a distant children's choir, supported by an 
organ . At the front of the stage (or, figuratively, down in the trenches) a tenor and baritone 
deliver Owen's poems, accompanied by a chamber orchestra. The work begins with the 
chorus, accompanied by peeling bells, softly singing the opening words of the liturgy only 
to be cut short by the tenor's plea that those who "die as cattle" at least be spared "the 
mockery of prayers and bells." And thus the conflict begins. 
The tensions that wrack the War Requiem - a requiem that sometimes seems to be at 
war with itself - are further heightened by Britten's repeated use of the tritone, one of 
the more unstable intervals in the composer's vocabulary. Dividing the twelve tones of the 
octave in half, the tritone normally functions as a passing dissonance that can be resolved 
in a number of different ways. To take one familiar example: the second of the three notes 
in the song "Maria" from West Side Story is a tritone. Leonard Bernstein resolved the 
momentary tension by moving upwards a half-step for the third syllable of Maria's na e 
(which means that, technically, "the most beautiful sound" Tony has "ever heard" is ape~ 
fifth). Britten, in contrast, repeatedly leaves his tritones unresolved and the resolutions t 
do occur- the close of the Requiem aeternam, Dies irae, and Libera me- are notoriously 
unconvincing. Though the program note for the premiere characterized them as "peaceful", 
most later commentators have found them somewhat unsettling. As the art historian 
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James D. Herbert suggested in a thoughtful exploration of the parallels between Spence's 
cathedral and Britten's requiem, listeners find themselves faced with "a declaration of the 
impossibility ever to resolve." 
The resolution of implacable divisions had been central to the postwar mission of St. Michael's 
Cathedral. Perhaps the most tangible symbol of its efforts at bridging the barriers separating 
former adversaries was the gift of a replica of the Coventry altar cross- made from the nails 
that once supported the roof tresses of the old cathedral- to the Berlin Gediinknis Kirche, 
a cathedral destroyed by Allied bombers in 1943 and, like Coventry, rebuilt according to a 
design that merged the new church with the ruins of the old. Such gestures could hardly 
have been lost on Britten. He had been a conscientious objector during World War II and 
was involved in the movement for nuclear disarmament. His choice of soloists for the work's 
premiere- the English tenor (and Britten's companion) Peter Pears, the German baritone 
Dietrich Fischer-Dieskau, and the Russian soprano Gal ina Vishnevskaya- expressed more 
than just his admiration of their artistry. But this gesture of reconciliation would be thwarted 
by Cold War politics. Alarmed at the prospect of Vishnevskaya's performing what they 
vi~ ed as a "political work" in a cathedral beside an Englishman and a West German, the 
t ministry of culture prevented her from participating in the premiere. Britten was, by 
then, well aware that relations between the United States and Soviet Union were taking 
a dangerous turn. He began work in earnest on the War Requiem on August 9, 1961. Four 
days later, the Berlin Wall went up. As he labored over the score, incorporating the words 
of a poet killed in World War I into a composition commissioned by a cathedral destroyed 
in World War II, he could hear bombers from a nearby airbase flying overhead, prepared 
to play their part in a third world war. 
Britten's notebooks indicate that he had second thoughts about which Owen poem should 
be paired with the Agnus Dei. His initial choice was Owen's "Arms and the Boy," a bitter 
poem that would have yielded yet another ironic juxtaposition. But he crossed it out and 
replaced it with "At a Calvary Near the Ancre" - perhaps the most uncompromising 
expression of Owen's Christian pacifism- and scribbled a Latin phrase from the Common 
Mass that does not appear in text of the Agnus Dei used in the Requiem: Dona nobis pacem. 
Finally, crossing the wall he had erected between male soloists and the choir, he assigned 
these Latin words to the tenor. That subtle gesture might be heard as an anticipation of the 
reconciliation between musical forces that would, at long last, be achieved at the close of 
Owen's poem "Strange Meeting", when soldiers, chorus, and the distant children's choir 
finally overcome the divisions that have separated them and sing as one. 
But the War Requiem does not end with the seamless intertwining of the soldiers' "Let us 
sleep now" and choirs' In paradisum deducant te Angeli. For though the angels may have 
conducted the soldiers into paradise, those who are left behind have a final portion of 
the liturgy to perform. The work concludes with the words Requiescant in pace. Amen and 
with yet another unconvincing resolution of that troubling triton e. And this final inflection 
upwards hangs in the air like an unanswered question ... Amen? 
The greatest strength of Britten's audacious composition may rest with its ultimate refusal 
t concile, in art, what remains unreconciled in life. Though they may rest in peace, it is 
ully evident that we do not. If, as the philosopher Theodor Adorno suggested, "Art is 
magic, freed from the lie of being true," what then are we to make of Britten's strange meeting 
of ancient liturgy and all-too contemporary poetry? Perhaps this ritual of reconciliation, 
conscious of its inefficacy, can serve as a reminder that the task of beating swords into 
plowshares is the responsibility of the citizens of the earthly city. As Owen wrote- and as 
Britten repeated on the dedication page of War Requiem- "All a poet can do today is warn." 
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TEXT AND TRANSLATIONS 
REQUIEM AETERNAM 
Chorus 
Requiem aeternam dona eis, Domine; 
et lux perpetua luceat eis. 
Children's Choir 
Te decet hymnus, Deus in Sion: 
Lord, grant them eternal rest; 
and let the perpetual light shine apon them . 
Thou shalt have praise in Zion, of God: 
et tibi reddetur votum in Jerusalem; 
exaudi orationem meam, 
ad te omnis caro veniet. 
and homage shall be paid to thee in Jerusalem· 
hear my prayer, ' 
all flesh shall come before Thee. 
Chorus 
Requiem aeternam dona eis, Domine; 
et lux perpetua luceat eis. 
Lord, grant them eternal rest; 
and let the perpetual light shine apon the 
Chorus 
Kyrie eleison 
Christe eleison 
Kyrie eleison 
DIES IRAE 
Chorus 
Tenor Solo 
What passing bells for these who die as cattle? 
Only the monstrous anger of the guns. 
Only the stuttering rifles' rapid rattle 
Can patter out their hasty orisons 
No mockeries for them from prayers or bells, 
Nor any voice of mourning save the choirs, -
The shrill, demented choirs of wailing shells; 
And bugles calling for them from sad shires. 
What candles may be held to speed them at all? 
Not in the hands of boys, but in their eyes 
Shall shine the holy glimmers of good-byes. 
The pallor of girls' brows shall be their pall; 
Their flowers the tenderness of silent minds, 
And each slow dusk a drawing-down of blinds. 
Lord, have mercy apon them 
Christ, have mercy apon them 
Lord, have mercy apon them 
Dies irae, dies ilia, 
Solvet saeclum in favilla: 
This day, this day of wrath 
Shall consume the world in ashes, 
As foretold by David and Sibyl. 
What trembling there shall be 
Teste David cum Sibylla. 
Quantus tremor est futurus, 
Quando Judex est venturus, 
Cuncta stricte discussurus! 
When the judge shall come 
To weigh everything strictly. 
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Tuba mirum spargens sonum 
Per sepulchra regionum 
Coget omnes ante thronum. 
Mors stupebit et natura, 
Cum resurget creatura, 
Judicanti responsura. 
The trumpet, scattering its awful sound 
Across the graves of all lands 
Summons all before the throne. 
Death and nature shall be stunned 
When mankind arises 
To render account before the judge. 
L us and Soprano Solo 
Liber scriptus proferetur, 
In quo totum continetur, 
Unde mundus judicetur. 
Baritone Solo 
Bugles sang, saddening the evening air; 
And bugles answered, sorrowful to hear. 
Voices of boys were by the river-side . 
Sleep mothered them; and left the twilight sad. 
The shadow of the morrow weighed on men. 
Voices of old despondency resigned, 
Bowed by the shadow of the morrow, slept. 
The written book shall be brought 
In which all is contained 
Whereby the world shall be judged . 
Judex ergo cum sedebit 
Quidquid latet, apparebut: 
When the judge takes his seat 
All that is hidden shall appear: 
Nil inultum remanebit. Nothing will remain unavenged. 
Quid sum miser tunc dicturus? 
Quem patronem rogaturus, 
Cum vix justus sit securus? 
What shall I, a wretch, say then? 
To which protector shall I appeal 
When even the just man is barely safe? 
Rex tremendae majestatis, 
Qui salvandos salvas gratis, 
Salva me, fons pietatis . 
King of awful majesty, 
Who freely savest those worthy of salvation, 
Save me, fount of pity. 
Mors stupe bit et natura, 
Cum resurget creatura, 
Judicanti responsura. 
Baritone and Tenor Solos 
Death and nature shall be stunned 
When mankind arises 
To render account before the judge. 
Out there, we've walked quite friendly up to Death: 
Sat down and eaten with him, cool and bland,-
Pardoned his spilling mess-tins in our hand. 
We've sniffed the green thick odour of his breath,-
Our eyes wept, but our courage didn't writhe. 
He's spat at us with bullets and he's coughed 
Shrapnel. We chorused when he sang aloft; 
We whistled while he shaved us with his scythe. 
Oh, Death was never enemy of ours! 
We laughed at him, we leagued with him, old chum. 
No soldier's paid to kick against his powers. 
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We laughed, knowing that better men would come, 
And greater wars; when each proud fighter brags 
He wars on Death -for Life; not men -for flags. 
Chorus 
Recordare Jesu pie, 
Quod sum causa tuae viae: 
Ne me perdas ilia die. 
Quarens me, sedisti lassus: 
Redemisti crucem passus: 
Tantus labor non sit cassus: 
lngemisco, tamquam reus: 
Culpa rubet vultus meus: 
Supplicanti parce Deus. 
Qui Mariam absolvisti, 
Et latronem exaudisti, 
Mihi quoque spem dedisti. 
Inter aves locum praesta, 
Et ab haedis me sequestra, 
Statu ens in parte dextra. 
Confutatis maledictis, 
Flammis acribus addictis, 
Voca me cum benedictis. 
Oro supplex et acclinis 
Cor contritum quasi cinis 
Gere curam mei finis. 
Baritone Solo 
Remember, gentle Jesus, 
That I am the reason for Thy time on earth, 
Do not cast me out on that day. 
Seeking me, Thou didst sink down wearil y, 
Thou hast saved me by enduring the cross, 
Such travail must not be in vain . 
I groan, like the sinner that I am, 
Guilt reddens my face, 
Oh God spare the supplicant. 
Thou, who pardoned Mary 
And heeded the thief, 
Hast given me hope as well. 
Give me a place among the sheep 
And separate me from the goats, 
Let me stand at Thy right hand. 
When the damned are cast away 
And consigned to the searing flames, 
Call me to be with the blessed. 
Bowed down in supplication I beg Thee, 
My heart as though ground to ashes: 
Help me in my last hour. 
Be slowly lifted up, thou long black arm, 
Chorus and Soprano Solo 
Dies irae, dies ilia, 
Solvet saeclum in favilla : 
Teste David cum Sibylla. 
Great gun towering toward Heaven, about to curse; 
Reach at that arrogance which needs thy harm, 
And beat it down before its sins grow worse; 
But when thy spell be cast complete and whole, 
May God curse thee, and cut thee from our soul! 
This day, this day of wrath 
Shall consume the world in ashes, 
As foretold by David and Sibyl. 
Quantus tremor est futurus, 
Quando Judex est venturus, 
Cuncta stricte discussurus! 
Lacrimosa dies ilia, 
What trembling there shall be 
When the judge shall come 
To weigh everything strictly. 
Oh this day full of tears 
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Qua resurget ex favilla, 
Judicandus homo reus: 
Huic ergo parce Deus. 
Chorus 
Pie Jesu Domine, 
Dona eis requiem. 
Amen. 
OFFERTORIUM 
Children's Choir 
Tenor Solo 
Move him into the sun-
When from the ashes arises 
Guilty man, to be judges: 
Oh Lord, have mercy upon him. 
Gently its touch awoke him once, 
At home, whispering of fields unsown. 
Always it woke him, even in France, 
Until this morning and this snow. 
If anything might rouse him now 
The kind old sun will know. 
Think how it wakes the seeds -
Woke, once, the clays of a cold star. 
Are limbs, so dear-acheived, are sides, 
Full-nerved- still warm- too hard to stir? 
Was it for this the clay grew tall? 
- 0 what made fatuous sunbeams toil 
To break earth's sleep at all? 
Gentle Lord Jesus, 
Grant them rest. 
Amen. 
Domine Jesu Christe, Rex gloriae, 
Iibera animas omnium fidelium 
defunctorum 
Lord Jesus Christ, King of glory, 
deliver the souls of the faithful 
departed 
de poenis inferni, et de profunda lacu: 
Iibera eas de ore leonis, 
ne absorbeat eas tartarus, 
ne cadant in obscurum. 
Chorus 
Sed signifer sanctus Michael 
repraesentet eas in lucem sanctam: 
Quam olim Abrahae promisisti, 
et semini ejus. 
Baritone and Tenor Solos 
from the pains of hell, and the bottomless pit: 
deliver them from the jaw of the lion, 
lest hell engulf them, 
lest they be plunged into darkness. 
But let the holy standard-bearer Michael 
lead them into the holy light 
as Thou didst promise Abraham 
and his seed. 
So Abram rose, and clave the wood, and went, 
And took the fire with him, and a knife. 
And as they sojourned both of them together, 
Isaac the first-born spake and said, My Father, 
Behold the preparations, fire and iron, 
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Children's Choir 
But where the lamb for this burnt-offering? 
Then Abram bound the youth with belts and straps, 
And builded parapets and trenched there, 
And streched forth the knife to slay his son. 
When lo! and angel called him out of heaven, 
Saying, Lay not thy hand upon the lad, 
Neither do anything to him. Behold, 
A ram, caught in a thicket by its horns; 
Offer the Ram of Pride instead of him. 
But the old man would not so, but slew his son, -
And half the seed of Europe, one by one. 
Lord, in praise we offer to Thee Hostias et preced tibi 
Domine laudis offerimus; 
tu suscipe pro animabus ill is, 
quarum hodie memoriam facimus: 
fa c eas, Domine, 
sacrifices and prayers, do Thou receive them 
for the souls of those whom 
we remember this day: 
de morte transire ad vitam. 
Quam olim Abrahae promisisti 
en semini ejus. 
Lord, make them pass 
from death to life. 
As Thou didst promise Abraham 
and his seed. 
SANCTUS 
Chorus and Soprano Solo 
Sanctus, sanctus,sanctus 
Dominus Deus Saboath. 
Holy, holy, holy 
Lord God of hosts. 
Pleni sunt ceoli et terra gloria tua, 
Hosanna in excelsis. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest. 
Sanctus. Holy. 
Benedictus qui venit in nomine Domini . 
Hosanna in excelsis. 
Blessed is he who cometh in the name of the 
Lord. 
Sanctus. 
Baritone Solo 
Hosanna in the highest. 
Holy. 
After the blast of lighning from the East, 
The flourish of loud clouds, the Chariot Throne; 
After the drums of time have rolled and ceased, 
And by the bronze west long retreat is blown, 
Shall life renew these bodies? Of a truth 
All death will He annul, all tears assuage?-
Fill the void veins of Life again with youth, 
And wash, with an immortal water, Age? 
When I do ask white Age he saith not so: 
"My head hangs weighed with snow." 
And when I hearken to the Earth, she saith: 
"My fiery heart shrinks, aching. It is death. 
Mine ancient scars shalls not be glorified, 
Nor my titanic tears, the sea, be dried." 
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AGNUSDEI 
Chorus 
Agnus Dei, 
qui tollis peccata mundi, 
dona eis requiem. 
Agnus Dei, 
qui tollis peccata mundi, 
dona eis requiem. 
Agnus Dei , 
qui toll is peccata mundi, 
Tenor Solo 
One ever hangs where shelled roads part. 
In this war He too lost a limb, 
But His disciples hide apart; 
And now the Soldiers bear with Him. 
Lamb of God, 
that takest away the sins of the world, 
grant them rest. 
Near Golgatha strolls many a priest, 
And in their faces there is pride 
That they were flesh-marked by the Beast 
By whom the gentle Christ's denied. 
Lamb of God, 
that takest away the sins of the world, 
grant them rest. 
The scribes on all the people shove 
and bawl allegiance to the state, 
But they who love the greater love 
Lay down their life; they do not hate. 
Lamb of God, 
dona eis requiem sempiternam 
that takest away the sins of the world, 
grant them rest everlasting. 
LIBERA ME 
Chorus and Soprano Solo 
Libera me, Domine, de morte aeterna, 
in die ilia tremenda: 
Quando coeli movendi sunt et terra: 
Dum veneris judicare saeculum per ignem. 
Tremens factus sum ego, et timeo 
dum discussio venerit, 
Atque ventura ira. 
C. ' a, dies irae, calamitatis 
et m1seriae, dies magna et a mara val de. 
Libera me, Domine. 
Dum veneris judicare saeculum per ignem. 
Deliver me, 0 Lord, from eternal death 
in that awful day 
when the heavens and earth shall be shaken 
when Thou shalt come to judge the world by fire. 
I am seized with fear and trembling, 
until the judgement should come, 
also coming wrath. 
0 that day, day of wrath 
day of calamity and misery, 
momentous day, and exceedingly bitter 
When thou shalt come to judge the world by fire. 
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Tenor Solo 
It seems that out of battle I escaped 
Down some profound dull tunnel, long since scooped 
Through granites which titanic wars had groined. 
Yet also there encumbered sleepers groaned, 
Too fast in thought or death to be bestirred. 
Then, as I probed them, one sprang up, and stared 
With piteous recognition in fixed eyes, 
Lifting distressful hands as if to bless. 
And no guns thumped, or down the flues made moan. 
"Strange friend," I said, "here is no cause to mourn." 
Baritone Solo 
"None", said the other, "save the undone years, 
The hopelessness. Whatever hope is yours, 
Was my life also; I went hunting wild 
After the wildest beauty in the world, 
For by my glee might many men have laughed, 
And of my weeping something had been left, 
Which must die now. I mean the truth untold, 
The pity of war, the pity war distilled. 
Now men will go content with what we spoiled. 
Or, discontent, boil boldly, and be spilled. 
They will be swift with swiftness of the tigress, 
None will break ranks, though nations trek from 
progress. 
Miss we the march of this retreating world 
Into vain citadels that are not walled. 
Then, when much blood had clogged their chariot-
wheels 
I would go up and wash them from sweet wells, 
Even from wells we sunk too deep for war, 
Even from the sweetest wells that ever were. 
I am the enemy you killed, my friend. 
I knew you in this dark; for so you frowned 
Yesterday through me as you jabbed and killed. 
I parried; but my hands were loath and cold. 
Baritone and Tenor Solo 
"Let us sleep now ... " 
Children's Choir, Chorus and Soprano Solo 
In paridisum deducant te Angeli; 
in tuo adventu suscipiant te Martyres, 
et perducant te in civitatem 
sanctam Jerusalem. 
Chorus Angelorum te suscipiat, 
Into Paradise may the Angels lead thee: 
at thy coming may the Martyrs receive thee, 
and bring thee into the holy 
city Jerusalem. 
May the Choir of Angels receive thee 
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et cum Lazaro quondam paupere 
aeternam habeas requiem. 
Chorus Angeloru, te suscipiat, 
et cum Lazaro quondam paupere 
Aeternam haveas requiem. 
Requiem aeternam dona eis Domine; 
Et lux perpetua luceat eis. 
Requiescent in pace. Amen 
\ .' 
and with Lazarus, once poor, 
may thou have eternal rest. 
May a choir of angels welcome you, 
and, with poor Lazarus of old, 
May you have eternal rest. 
Eternal rest grant to them, 0 Lord, 
And let perpetual light shine upon them. 
Rest in peace. Amen. 
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David Hoose, conductor 
David Hoose is Professor of Music at the Boston 
University School of Music, where he has been Director of 
Orchestral Activities since 1987. For over three decades, 
Mr. Hoose has been Music Director of Cantata Singers 
& Ensemble and, since 1991, he has been Music Director 
of Collage New Music. For eleven years, he was also 
Music Director of the Tallahassee Symphony Orchestra. 
Mr. Hoose is a recipient of the Ditson Conductors Award 
for the Advancement of American Music, the Choral Arts 
New England Alfred Nash Patterson Lifetime Achievement 
Award, the Walter W. Naumburg Chamber Music Award 
(with the Emmanuel Wind Quintet), the ASCAP/ Chorus 
America Award for Adventurous Programming (with 
Cantata Singers), and the Dmitri Mitropoulos Award at 
... 
the Berkshire (Tanglewood) Music Center. His recording of John Harbison's Mottetti di Mo 
with Collage New Music, was a Grammy Nominee for Best Recording with Small Ensembl e. His 
recordings appear on the Albany, New World , Koch, Nonesuch, Composers' Recordings (CRI), 
Delos, Arsis, GunMar, and Neuma labels. 
Mr. Hoose has appeared as guest conductor with the Saint Louis Symphony, Utah Symphony, 
Chicago Philharmonic, Singapore Symphony, Korean Broadcasting Symphony, Quad City Symphony 
Orchestra, Orchestra Regionale Toscana (Italy), Boston Symphony Chamber Players, Handel & 
Haydn Society, and numerous times with Pro Arte Chamber Orchestra and Emmanuel Music. He 
has also conducted the Manhattan School Chamber Sinfonia; Eastman School of Music's Kilbourn 
Orchestra, Musica Nova and Philharmonia; the University of Southern California Symphony 
Orchestra; New England Conservatory's Symphony Orchestra, Wind Ensemble, and Contemporary 
Ensemble; and the Shepherd School Symphony Orchestra. 
David Hoose studied composition at the Oberlin Conservatory with Walter Aschaffenburg 
and Richard Hoffmann, and at Brandeis University with Arthur Berger and Harold Shapero. He 
studied horn with Robert Fries (Philadelphia Orchestra), Barry Tuckwell , Joseph Singer (New York 
Philharmonic), and Richard Mackey (Boston Symphony Orchestra), and conducting with Gustav 
Meier at the Berkshire (Tanglewood) Music Center. 
14 
scott Allen Jarrett is the Director of Music at Marsh Chapel 
and the Director of Choral Activities, ad interim at Boston 
University. He celebrates his eleventh season with the Back 
BaY Chorale this year. Jarrett is also in his eleventh season 
as Director of Choruses and Assistant Conductor of the 
Charlotte Symphony in North Carolina, traveling weekly 
to Charlotte to lead rehearsals and prepare concerts. 
Through these appointments, Jarrett will prepare and 
lead performances this season of Brahms's fin deutsches 
Requiem, Bernstein's Chichester Psalms, Beethoven's Missa 
Solemnis, the Rachmaninoff Vespers, Handel's Theodora, 
Julian Wachner's Psalm Cycle Ill, and many others. 
Jarrett makes his conducting debut with Boston's Handel 
f · · ' dn Society in this season's performance of A Bach Christmas at Jordan Hall. He is also a regular 
L. orator at Trinity Wall Street, guest conducting in their Bach cantata series and their recent Britten 
celebration, serving as recording producer, and joining Music Director Julian Wachner in conducting 
lves's Fourth Symphony at Carnegie Hall this February. 
Increasingly in demand for his expertise with the vocal works of Johann Sebastian Bach, Jarrett conducted 
performances of the 8 Minor Mass with Miami-based Seraphic Fire, served as Music Director of the 
Adams Vocal Master Class at the Carmel Bach Festival in 2011, and, in the summer of 2013, served as 
Director of the Conducting Master Class w ith Helmuth Rilling at the Oregon Bach Festival. In 2005, 
Jarrett founded The Bach Experience with Boston University's Marsh Chapel Choir and Collegium, 
featuring regular performance and teaching of cantatas and the St. John and St. Matthew Passions. 
In 2013/2014, the Chapel Choir and Collegium trave led to Manhattan's Trinity Wall Street twice to 
present the 8 Minor Mass as part of the Bach-at-1 series at St. Paul's Chapel. The Back Bay Chorale 
recently completed their survey of Bach's large-sca le works for chorus and orchestra; the Bach motets 
performed in the Chorale's 40'h Anniversary concert last season commemorate the importance and 
centrality of this repertoire in the Chorale's history. Recognized for his dramatic reads of the vocal 
works of Handel, Jarrett will conduct performances of Theodora at Marsh Chapel this season, adding 
to the impressive performance history of these works in Boston. 
Beyond the works of Bach and Handel, Jarrett has a passion for the heart of the classical and romantic 
repertoires, particularly the 19'hcentury German tradition extending from Haydn through Schumann and 
Wagner. Thrilling and occasionally surprising audiences, Jarrett's dynamic performances of Schumann's 
Das Parodies und die Peri, Haydn's Die Jahreszeiten, and Mendelssohn's Die erste Walpurgisnacht have 
brought to life rarely heard masterworks. Jarrett's performances of Beethoven's Missa Solemnis with 
the Charlotte Symphony and the Back Bay Chorale remain hallmark concerts for these organizations. In 
2011 , Jarrett established the Living Composer Series at Marsh Chapel affording a regular interaction with 
contemporary music and an eagerness to engage in and practice new music. The Back Bay Chorale's 
Premiere of Mohammed Fairouz's Anything Can Happen and the recent commission of Julian Wachner's 
Come my dark-eyed one are exciting new additions to the choral/orchestral repertoire. 
e podium, Jarrett is active as a baritone and keyboard player. He can be heard as organist on ~~ hie Fire's recording of the Monteverdi Vespers and as pianist on their 2012 Grammy-nominated 
recording of the Brahms Requiem. He served as accompanist for Helmuth Rilling and the late Robert 
Shaw, and through his long-time collaborations with his teacher Ann Howard Jones, served eight 
summers on the conducting staff at the Boston University Tanglewood Institute. Jarrett holds degrees 
from Furman University (BM) and Boston University (MM, DMA). 
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Amanda Pabyan, soprano 
One of America's most distinguished dramatic-coloratura 
sopranos, Amanda Pabyan has been described by the 
New York Times as "a brilliant coloratura" and "technically 
agile, clarion toned, and incisive." Ms. Pabyan made her 
Metropolitan Opera debut as the Queen of the Night 
in Mozart's Die Zauberflote under the baton of James 
Levine. She also appeared as the formidable Queen 
throughout the United States, most notably at New 
York City Opera, Washington National Opera, Opera 
Colorado, and Florida Grand Opera. 
Moving into more dramatic repertoire, Ms. Pabyan 
made her role debut as Roselinda in Die Fledermaus with 
Opera on the James, Leonore in Beethoven's Fidelia at 
the Shippensburg Festival, a concert appearance with 
1Q 
the National Symphony of Guatemala performing Mahler's Ruckert Lieder, and a concert wit 11 
Cincinnati Symphony including excerpts from Puccini 's Madama Butterfly and Verdi 's Requiem. 
This season, she will appear as the Countess in Mozart's Le nozze di Figaro with Opera on the 
James, revives her soprano solos in Beethoven's Ninth Symphony for the New Haven Symphony 
Orchestra, and will sing Britten's War Requiem with the Boston University Symphony Orchestra. 
Recently Ms. Pabyan revisited her portrayal of Konstanze in Die Entfuhrung aus dem Serail for 
Arizona Opera, Opera Atelier, and Anchorage Opera and sang Donna Anna in Don Giovanni 
with Syracuse Opera. Additional recent highlights include Fiordiligi in Cos) fan tutte with the 
Lyrique-en-mer festival in Belle-lie, her Juliette in Romeo et Juliette with Syracuse Opera, Gretel 
for Washington National Opera's Hansel und Gretel, Blonde in Die Entfuhrung aus dem Serail with 
Boston Lyric Opera, Portland Opera and Michigan Opera Theatre, and the title role in Gluck 's 
Orphee et Eurydice at Glimmerglass Opera. Ms. Pabyan was engaged by the Metropolitan Opera 
and the Dallas Opera for productions of Ariadne auf Naxos, by New York City Opera for Capriccio, 
and by Glimmerglass Opera for Handel's lmeneo. She also joined James Conlon and the Cincinnati 
Symphony May Festival for concert performances of Die Entfuhrung a us dem Serail and returned to 
Canterbury Opera in Christchurch, New Zealand to sing her first Lucia di Lammermoor garnering 
rave reviews from the press. 
On the concert stage, Ms. Pabyan has performed an appearance with the Seattle Symphony as 
the soprano soloist in Beethoven's Ninth Symphony, Handel's Messiah with Boston Baroque, as the 
soprano soloist in Beethoven's Ninth Symphony, American Symphony Orchestra at Lincoln Center 
in a triple-bill of semi-staged operas by Hindemith, performed the Faure Requiem with the North 
Carolina Symphony Orchestra. 
Ms. Pabyan holds a Doctorate in Vocal Performance from the College-Conservatory of Music at 
the Universtity of Cincinnati, a Masters Degree in Vocal Performance from Boston University's 
College of Fine Arts, and a Bachelor of Music degree in Voice from Rutgers University's Mason 
Gross School of the Arts . Ms. Pabyan has made a recording of Italian Cantatas and German Arias, 
"Nel dolce dell'oblio", with Callisto. 9 
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William Hite, tenor 
William Hite's reputation as an engaging and expressive 
rtist has led to appearances spann ing three decades ~ith the Boston Symphony Orchestra, the Philadelph ia 
symphony Orchestra, Dresdner Philharmonie, American 
Symphony Orchestra, Washington Bach Consort, New 
York City Ballet, Mark Morris Dance Group, New York 
Collegium, National Arts Center Orchestra (Ottawa), 
Charlotte Symphony, Boston Baroque, Toronto Consort, 
Emmanuel Music, Tafelmusik and Philharmonia Baroque 
under the direction of Bernard Haitink, Seiji Ozawa, James 
Levine, Rafael Frubeck de Burgos, Nicholas McGegan, 
Christopher Hagwood, Jane Glover, Robert Spano, Grant 
Llewellyn, Leon Botstein, Craig Smith, John Harbison, 
Julian Wachner, and Peter Schreier. 
ite's upcoming engagements include Schubert's Winterreise with pianist Gilles Vonsattel at 
Bargemusic, Britten's War Requiem at Symphony Hall in Boston, the role of the Evangelist in the 
St. John Passion at Trinity Church Wall Street, and with the Bach Society of Minnesota, Messiah at 
Duke University and the title roles in both Jephtha and Judas Maccabaeus w ith the New Haven 
Chorale. Recent performances include the central role of Father Cheverus in the world premiere 
of Eric Sawyer's opera The Garden of Martyrs, an ali-Britten recital at Trinity Church, Wall Street, 
Britten's Serenade with the Orquesta Sinf6nica de Xa lapa (Mexico), Britten's Nocturne with the 
Fairfax (VA) Symphony Orchestra, as well as Elijah with the Cantata Singers (Boston), the St. 
Matthew Passion Evangelist with the Boston Cecilia Society, the title role in La Clemenza di Tito with 
Emmanuel Music (Boston), Handel's Acis and Galatea at the Theater an der Wien, and Britten's 
War Requiem with the Hartt School of Music. 
The tenor's operatic credits include the title roles in The Rake's Progress, Acis and Galatea, Handel 's 
Jephtha and Belshazzar, If ritorno d'Uiisse in patria, and Cavalli's L'Ormindo, as well the role of Roderick 
Usher in the world premiere of the Philip Glass opera The Fall of the House of Usher at the American 
Repertory Theater and the Kentucky Opera . He performed the role of Orfeo in Peri's Euridice with 
the Long Beach Opera and has been a regular at the Boston Early Music Festival in period stagings 
of Matthison's Boris Goudenow and Monteverdi's L'Orfeo. Mr. Hite has sung in world premieres of 
operas by Theodore Antoniou, Ellen Ruehr, Lew Spratlan, Scott Wheeler, and Eric Sawyer. 
Mr. Hite's extensive discography now· contains over 40 recordings spanning a wide spectrum of 
musical idioms. He may be heard in Messiah with Chicago's Apollo Chorus on the Clarion label, 
Acis and Galatea on NCA, and The Construction of Boston by Scott Wheeler on Naxos. On the Koch 
label he may be heard in the St. John Passion with Emmanuel Music. He has also recorded the 
Mozart Requiem with Andrew Parrott for De non and Handel's The Triumph of Time and Truth on 
the Centaur label. William Hite has sung in music festivals at Tanglewood, Santa Fe, Monadnock, 
Banff, and Vancouver, as well as the Vermont Mozart Festival. In Europe he has performed at the 
Athens Festiva l, Festival Mitte Europa, Academie Musicale in Sainte, the Holland Early Music 
~ . iv~l , and the festival at Aix-en-Provence. He is Senior Lecturer in Voice and coordinator of 
'- 1ce area at the University of Massachusetts in Amherst. 
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David Kravitz, baritone 
Baritone David Kravitz has been hailed for his " large, 
multi-layered" and "sumptuously flexible" voice, his 
"power and eloquence," his "deeply considered acting" and 
"confident stage presence," his "impeccable musicality," 
and his "deep understand ing of the text." Recently 
the New York Times described him as "a charismatic 
baritone," and praised his "vivid ly etched and satisfying 
interpretation. " The 2014-2015 season includes his 
company debuts at Opera Saratoga for Don Magnifico 
in La cenerentola, at Palm Beach Opera for the world 
premiere of Ben Moore's Enemies, A Love Story, and at 
the American Repertory Theater for the world premiere 
of Matthew Aucoin's Crossing, directed by Tony Award 
winner Diane Paulus, along with a return to Boston Lyric 
Opera for La Traviata. Last season featured his debuts at Ash Lawn Opera as Tevye in Fiddler o 1 
Roof, at Dallas Opera for Tod Machover's Death and the Powers, and at Odyssey Opera's inaugu ;;·1 
season for Orsini in Wagner's Rienzi and La Rocca in Verdi's Un giorno di regno. In past seasons, 
Mr. Kravitz has performed with opera companies around the United States, including Washington 
National Opera, New York City Opera, Glimmerglass Opera, Chautauqua Opera, Lyric Opera of 
Kansas City, Opera Theatre of St. Louis, Opera Boston, Chicago Opera Theater, Atlanta Opera, 
Florentine Opera, and Opera Memphis. 
An experienced and ve rsatile concert artist acclaimed as one of "the finest dramatic concert 
singers active today," Mr. Kravitz has appeared as a soloist under some of the world's leadi ng 
conductors, including James Levine, Charles Dutoit, Seiji Ozawa, Rafael Fruhbeck de Burgos, 
Masaaki Suzuki, and Bernard Haitink. He garnered rave reviews for his "reso lute power and total 
connection" (Opera News) in Bach 's St. Matthew Passion with the Boston Symphony Orchestra. This 
season Mr. Kravitz appears in Britten's War Requiem in Boston's Symphony Hall w ith the Boston 
Univers ity Symphony Orchestra, and in Beethoven's Missa Solemnis with the Back Bay Chorale. 
He also returns to Emmanuel Music for Wolf's Mi:irike-Lieder. Other recent concert engagements 
include the Philadelphia Orchestra, the Baltimore Symphony, the Boston Pops, Boston Modern 
Orchestra Project, Boston Baroque, and many appearances on Emmanuel Music's renowned 
Bach Cantata series. His new music engagements have included numerous world and regional 
premieres with Collage New Music, Boston Modern Orchestra Project, Orchestra 2001, Boston 
Musica Viva, the Borromeo String Quartet, the Arneis Quartet, and others. 
Mr. Kravitz appears as a featured soloist on severa l CDs released in the last t wo years, including 
works by Mohammed Fairouz with the Borromeo String Quartet (Naxos) and with the UCLA 
Phil harmonia (Sono Luminus), by James MacMillan with Boston Lyric Opera (Bis), by Andy Vores 
and John Harbison w ith Boston Modern Orchestra Project (BMOP/sound), and by Peter Ash 
w ith Atlanta Opera (A lbany Records). His previous recordings include works of J.S. Bach (Koch 
International Classics), John Harbison (New World), and Peter Child (New World) . 
Before devoting himself full-time to a career in music, Mr. Kravitz had a distinguished care 
the law that included clerkships with the Hon. Sandra Day O'Connor and the Hon. Stephen Br 
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Michele Adams, conductor 
Michele Adams joined the Boston Children's Chorus 
(BCO in 2007 as the. Assistant Artistic Director of the 
ward-winning organization. She d1rects the 1nnovat1ve 
:ducation program for urban singers and conducts 
three choirs at the advanced and intermediate levels. 
Described as "eloquent and perfectly tuned" (Boston 
Musical/ntelligencer), her choirs have collaborated with 
The Boston Pops, the Portland Symphony Orchestra, 
and many other orchestras and choirs. Through her 
work with Concert Choir- the BCC's symphonic choir, 
she has prepared her singers for major works including 
Mahler's Symphony No. 8, Bernstein 's Symphony No. 3 
"Kaddish", and Britten's War Requiem. 
Adams is an active guest conductor, adjudicator, and 
er. Recent and upcoming engagements include Rhode Island All-State Choirs in 2013 and 2015, 
1-' ~enting sessions on voca l development and music literacy at state and regional professional 
conferences, and organizing and presenting a roundtable discussion on children's choir education 
curriculums at the 2011 ACDA National Convention. She is the creator, organizer, and leader of 
the Boston Children's Chorus' Professional Development Workshop for music educators- an 
event annually attended by 50 educators and now in its 7th year. 
Adams has served as a music educator and conductor for students of various ages in Massachusetts, 
Nebraska, New York, Florida, and South Carolina. She has a long history of connecting her work 
in music education to the community. Adams was a lead teacher with Communities LinkUP!, a 
collaboration between Carnegie Hall and the Omaha Symphony Orchestra linking the symphony 
and its musicians with classrooms. She founded the choral program in her magnet school, and 
coordinated arts collaborations between the school and community for the New York City Public 
Schools. She has also served the American Choral Directors Association as a Repertoire and 
Standards Chair for the North Central Region . 
She completed a Master of Music in choral conducting at Florida State University where she 
studied with Rodney Eichenberger and Andre Thomas and earned a Bachelor of Music in music 
education from The University of South Carolina. 
She and her husband, Nick, also serve as musicians in their church and have two daughters. 
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BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
David Hoose, conductor 
Matthew Scinto and Qinqing Qian-Hilkert, assistant conductors 
The Boston University School of Music orchestral program assumes an integral and central role in the 
education of the School's instrumentalists, whether they are aspiring to professions as chamber musicians 
orchestra l musicians, or teachers, or are looking to musica l lives that combine all three. The reperto ir~ 
of the three ensembles of the program - the Symphony Orchestra, the Chamber Orchestra, and the 
Wind Ensemble- reaches wide and deep, from vita l standard repertoire, to compelling if less famil iar 
compositions, and to music from this and the past centuries . The ensembles, led by an array of faculty 
and guest cond uctors, present more than sixteen concerts each season, including co llaborations with the 
opera and choral departments, and annua l performances in Boston's Symphony Hal l. 
Violin I Cello Bassoon 
Emilie Campanelli, concertmaster Yumi Bae Natalie Zemba 
Ch iLi Katie Youn Hillary Erb 
Subaiou Zhang Holly Garrett 
Rachael Schlosberg Daniel Dickson Contrabassoon 
Ivana Jasova Daria Janssen Kevin Grainger 
Danielle Wilson Zifan Xu 
Sarah lbbett Alex is Lee Horn -~ 
Eunsoo Kwak Cherry Kim Adam Krings ~ 
Quimei Chen Monica Luat Lucio Maestro 
Peige Li Carolyn Regula Hui-Yi Lee 
Egle Jarkova Yun-Yun Lin Virginia Morales 
Su Yin Chan Joseph Scriva 
Grace Kwon Bass Rory Onishi 
Hyun Ji Kim Christian Gray 
Marcia Candido Nash Tomey Trumpet 
Chae Young Yeom Michael Lewis Neal Andrews 
Alexander Goodin Char lotte Olson 
Violin II Nathan Varga Jingyuan Wang 
Hyunjung Kim Peter Walsh Marisa Youngs 
Christine Shen 
Christ ine Choi Flute Trombone 
Gabrielle Fischler Katherine Velasquez Brittany Lasch 
Sophie Verhaeghe Colleen McElroy Gregory Platt 
Aija Reke Lily Josefsberg Ryan Bisson 
Marina Han 
Youngmi Chung Piccolo Tuba 
Michael Hustedde Lily Josefsberg Steven Fulginiti 
Bailey Salinero 
Monika Retkute Oboe Piano 
Zelin Wang Nathaniel Swain Ahra Oh 
Janny Joo Elizabeth Nelson 
Shawn Wang Timpani 
Kun Shao English horn Eliza Kinney 
Shinhye Noh Kai-Chien Yang 
Percussion 
Viola Clarinet Dylan Barber 
Ji Hee Han Sung Jun Kim Matthew Mitchener 
Andrew Waid Eun Hyung Kim Shinkoog Lee 
Maya Jacobs Nicholas Brown Graham Atherton 
Samuel Kelder 
Iiana Mercer E-flat & Bass clarinet 
Hyobee Choi Nicholas Brown 
Yizi Chen 
Co lin Webb 
Rebecca Vieker 
Yoni Battat 
Georgina Lodge 
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cHAMBER ORCHESTRA 
Violin I Flute, Piccolo 
Maelynn Arno ld Alex Conway 
Violin2 Oboe, English horn 
Brianna Fishier Jessica Warren 
Viola Clarinet 
Minjung Chun Karen Luttik 
Cello Bassoon 
Gracie Ke ith Daniel Snedeker 
Bass Horn 
Lizzie Burns Sarah Gagnon 
Harp Percussion 
a Comsa Caleb Ping 
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Orchestra 
Personnel Managers 
Ivana Jasova 
Gracie Keith 
Andrew Waid 
-BOSTON UNIVERSITY SYMPHONIC CHORUS 
Scott Allen Jarrett, conductor 
Joshua Rohde, assistant conductor 
The Boston University Symphonic Chorus is a musical organization comprised of faculty, staff, alumni, and 
students from ten foreign countries and thirty-four states . W hile there has been choral singing at BU since 
the 1800's, the chorus, in its present form, was founded in 1993. In its brief history it has performed many 
major choral works covering a broad historical range. 
Soprano Hyona Cho Samuel Kjellberg 
Alexa Aaronson Leanne Ciccone Aaron Knodle 
Erika Anderson Nicole Copeland Brett Kostrzewski 
Deanna Boone Natalia Deibe Francesco Logozzo 
Madeline Bueter Xueci (Michelle) Ding Jonathan Matt* 
Emily Culler+ El izabeth Eschen+ Trey Pratt 
Emily Gaffney Maya French Gary Price* 
Emily Gianvecchio Ri ley Gallivan Paul Rabin* 
Gianna Gibo Rachael lvison Eric Ritter 
Melissa Glenn Haber* Anna Kimble+ Matthew Siano* 
Mariko Henstock Stephanie Kukolich+ George Si lvis, Ill+ 
A lison Hickey* Kathryn Lazar Peter Smith* 
Kiersten Honaker Erica Lee Francis Snyder 
Joyner Horn · Rose Lewis Andrew Sun 
Kristin Howard Crysta l Luo Daniel Valentine 
Staci Hunter Kimi Macdonald+ Matthew Vera 
Jennifer Jaroslavsky Laura Montero-Stern Joseph Young 
Victoria Lawai Kat ie Moore 
Kate Lebeaux Caroline Olsen Bass 
Yifei Ma Megan Phillips David Ames* 
Katherine Merwin Renee Piper Michael J. Baum* 
Atha lya Natasha-Salim Marissa Plati Declan Bowman 
Amy O'Connel l Lara Poe Peter Brown 
Alexandra O'Donnell+ Ann marie Rizzo Connor Burke 
Dottie Pitt* Elizabeth Rosenstein Tong Chen 
Beth Ratay* Britt Simonson+ Tyler Costner 
Arielle Richter Adriana Sistig Ted Evangelista 
Jessie Rosso Christina Smith Tim Gorka 
Erin Sanborn+ Evelyn Spalding* Alex Handin 
Ivy Sanderfoot Rachel Steinberg Ben Harris 
Mary-Margaret Segraves* Gina Sultan* Yihao Hu 
Alex Selawsky-Group Magdalena Ho-Yan Tang Robert Judge 
Rimma Shakhbatyan Lee Warren* William Longerbeam 
Kasey Shultz+ Mary Wendell* Benjamin Low 
Olivia Thompson* Mariah Wilson Benjamin Marcus 
Raquelle Viteri Grace Wingler Kevin Neel 
Denise Ward Mo Zhao Jonathan Richter 
Francisca Weber+ June (Juan Juan) Zhou Joshua Rohde 
Margaret Weckworth Yusi Zhou Daniel Schlesinger 
Becca White Christopher Simon 
Cynthia Young* Tenor Abe Song 
Yujia Zhou Christopher Addis Reed Spencer 
Michael Aniolek Yosafat Tampi 
Alto Morgan Chalue Erik Van Heyningen 
Carolyn Aguirre Eric Daniels Fiat Vongpunsawad 
Anais Azul Donald DiSalvo* Aaron Whitaker 
Lily Balshan Tyler Diaz 
Denotes member of: Victoria Bovalino+ David Fried 
Naomi Brigell Frank Furnari + Boston University 
Candace Brooks+ David Jenkins Marsh Chapel Choir 
Laura Cha Jimmy King *Back Bay Chorale 
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soSTON UNIVERSITY SYMPHONIC CHORUS 
~ehearsal Pianist 
Justin T. Blackwell 
Symphonic Chorus Manager 
Samuel Kjellberg 
senior Coordinator of Choral Ensembles 
joseph Young 
Assistant Chorus Managers 
Trey Pratt 
Jonathan Richter 
BOSTON CHILDREN'S CHORUS 
Michele Adams, conductor 
Julia Carey, organ 
aston Children's Chorus is a creative socia l integration organization that unites area chi ldren ages 7-18 
ac oss differences of race, religion, and socioeconomic status to discover the power of singing and transcend 
social barriers in a celebration of shared humanity and love of music. Our focus is not on one specific comm unity, 
but the energy of the intersection of all our communities. We bridge Greater Boston's many diverse groups and 
foster a sense of belonging and inclusion . Through intensive choral training and once-in-a- lifetime performing 
experiences locally, nationally, and around the world, BCC enhances the education and socia l development of 
youth as future leaders and global citizens in the 21'1 century. 
See more at: bostonchildrenschorus .org 
Ethan Ayer 
August Baxandall 
Sophia Bereaud 
Hallie Blitzman 
Reed Boisvert 
Janikah Brice 
Sade Brooks 
Am bar Cassidy 
Jocelyne Chin 
Meilani Ching 
Catherine Coniaris 
Brea Corcoran 
Shayane Dalencourt-Simon 
Eleanor Decker-Gavin 
Ana Delgado 
Elisabeth Eappen 
Odessa Elmore 
-
Teresa Flaherty 
Michaela Francesconi 
Alexandra Hamilton 
Lena Harris 
Nylia Humphries 
Savannah Kaplow 
Nathanael Kruelwitch 
Julia Logan 
Maura MacDonald 
Lorra Marseille 
Emily Meng 
James Millington 
Victoria Milun 
Austin Moore 
Samantha Morrison 
Kristen Nelson 
Ariela Perez 
Michelle Peruzzi 
23 
Ard iana Pimentel 
Jasmine Pina 
Julia Pinto 
Sarah Quraishi 
Julia Reinach 
Emily Ringrose 
Meredith Rippert 
Akazha Roberts 
Carrie Shao 
Cassie Shao 
Donya Shavarini 
Lucy Sinclair 
Louisa Taylor 
Zoe Tekeian 
Christine Wahl 
Matthew Walensky 
Austin Wang 
· SATURDAY, DECEMBER 13, 2014 
HOLIDAY CONCERT 
All Choirs 
Old South Church, $15 / 11 :OOam & 3:00pm 
. MONDAY, JANUARY 19, 2015 
DR. MARTIN LUTHER KING, JR. 
TRIBUTE CONCERT 
Premier Choir & Young Men's Ensemble 
New England Conservatory's 
Jordan Hall , $25, $35, $45 / TimeTBA 
GET VOCAL. JOIN US. 
December 12-18,2014 
I TIIEHOMANCOMEDY I 
bostontheatrescene.com 
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DECEMBER 6-DECEMBER 21 
A MAGICAL HOLIDAY TRADITION 
Holiday Pops! * 
Steven Karidoyanes, conducting 
Jordan Rich, narrator · Amanda Carr, vocalist 
Saturday, Dec. 13th - 3 PM & 8 PM 
Sunday,' Dec. 14th- 3 PM * * Memorial Hall, Plymouth, MA 
Make :our Plans Today! . Phil 
Discount on Groups Plymouth Philharmonic 
of 1 o or more! Orchestra 
Suo.t '+o.ouuo • J.uyu•uuu•p•m.ury 
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can ta ta 
singers 
David Hoose 
Music Director 
Two chances to hear Sergei 
Rachmaninoff's stunning 
a cappella work in the 
original Church Slavonic. 
Rachmaninoff 
All-Night Vigil 
Sat, Jan 24, 2015 I 8pm 
St. Paul's Church, Cambridge 
Sat, Jan 31, 2015 I 8pm 
Houghton Chapel, Wellesley College 
Pre-concert talks by 
art historian Anna Winestein: 7:00pm 
Free post-concert receptions 
Single Tickets $25-$69 Student, senior, and group discounts 
For tickets and inio: 61 7.868.5885 www.cantatas111gers.org 
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Est. 2007 
A i-ts 
Fuse 
Boston's online arts magazine 
Join Editor in Chief Bill Marx (WBUR, The Boston Globe) 
and more than 60 expert writers and cri tics with new 
previews, reviews, interviews, and commentary dai ly. 
free weekiy e-newsletter at artsfuse.org 
IJ /theartsfuse 9i +artsfuseorg GJ @theartsfuse 
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BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
DEAN'S ADVISORY BOARD 
• 
Jason Alexander, '81, HON'95 
Actor, Director, Writer 
Fred A. Bronstein, '78 
President & Executive Di rector 
St. Louis Symphony Orchestra 
Michael Chiklis, '85 
Actor, Director, Producer 
Saul Cohen 
President 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Chair 
rvard School of Dental Medicine 
un Han-Andersen, '85 
President 
Andersen Family Foundation 
lindsey Humes, '79 
Corporate Vice President 
CCS Fund Ra ising 
David Kneuss, '70 
Executive Stage Director 
Metropolitan Opera 
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Stewart F. l ane, '73 
President & CEO 
Stewart F. Lane Productions 
Nancy livingston, COM'69 
Chairman of the Board 
American Conservatory Theater (A.C.T.) 
Jane Pappalardo, '65 
Ph ilanthropist 
Trustee, Isabella Stewart Gardner Museum 
Board Member, Rose Kennedy Greenway 
Penny Peters, '71 
Communications Strategist & Management Consu ltant 
Nina Tassler, '79 
President 
CBS Entertainment 
Gael Towey, '75 
Former Ch ief Creative and Editorial Director 
Martha Stewart Living Omnimedia 
Gregg Ward, '82 
President 
Orlando-Ward Associates 
luo Yan, '90 
President 
Si lver Dream Productions 
Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts thro ugh their 
generous contributions, and our CFA alumni who dona te to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
across campus. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www. bu.edu/ giving. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
$1M to $4.9 M illion 
The Estate of Bernard G. Schwartz 
$250,000 to $499,999 
Andrew R. Lack (CFA'68) and Betsy K. Lack 
Jane L Pappalardo (CFA'65) and A Neil Pappalardo 
Schwab Charitable Fund 
Andrew Stanton and Julie N. Stanton 
Luo Yan (CFA'90) and Hugo X. Shang (COM'87, 
GRS'92) 
$100,000 to $249,999 
Anonymous 
SungEun Han-Andersen (CFA'BS) and G. Chris 
Andersen 
Jack Kent Cooke Foundation 
Jack N. Spivack 
$25,000 to $49,999 
The Estate of Harvey Bostock 
John S. Fawcett (CFA'61) and Jacqueline M. Fawcett 
(50N '64) 
Mary Ann Milano-Picardi (CFA'66) and Angelo 
Picardi 
$10,000 to $24,999 
Anonymous 
Betsey Brown 
Phi lip T. Chaplin 
Maria Clodes-Jaguaribe (CFA'76) 
Clovelly Charitable Trust 
AZ di Bonaventura Greene 
Peter di Bonaventura {CGS'78) 
Sarina R. di Bonaventura Birsh 
Nancy Livingston (COM'69) and Fred M . Levin, The 
Shenson Foundation 
Dori Newman (CAS'69) and Eugene J. Haley 
Nina C. Tassler (CFA'79) and GeraldS. Levine 
(Cf/'179) 
William H. Trayes (0GE'48) and Roswitha Trayes 
$5,000 to $9,999 
Bank of America, N.A. 
Chet Douglass and Joy Douglass 
Fidelity Charitable Gilt Fund 
Ann and Gordon Getty Foundation 
Frank J. Hoenemeyer and louise C. Hoenemeyer 
David Carlton Kneuss (CFA'70) 
Jayna M. Mclaughlin (CFA'70) 
Penny Peters (CFA'71) 
Amy Totenberg and Ralph G. Green 
Jill Totenberg (CAS'69) and Brian Foreman 
Nina Totenberg (COM'65, Han. '11) and H. David 
Reines 
$2,500 to $4,999 Daniel V. Holman and Maureen A. Holman 
The ASCAP Foundation Joan F. Horton <CFA'69) 
Beverly W. Abegg (CFA'64, GRS'68) and Gerald Jimmie L. Jackson (CFA'73, CFA'76) and Mary L 
L Abegg Jackson 
Richard F. Balsam Renate S. Jeffries (CFA'64) and John W. Jeffries 
The Estate of Frank Bartlett Jewish Community Foundation of Orange County 
M ildred B. Beane (CFA'64, CFA'84, SED'95) and Earl Benjamin E. Juarez and Marisa I. Canales 
R. Beane (STH'67, CAS'63, STH '68) Ellen B. Kazis·Walker and Don L. Walker 
Ba rbara E. Braun (CFA'72) and Anthony Braun Sandra J. Kendall (CFA'SS) 
Peter Eliopoulos and Maria Allen Robert E. Krivi (CFA'70) and Gwen G. Krivi 
Jack Esher JuneK. Lewin (CFA'61) 
Tony Goldwyn and Jane Musky (CFA'76) William R. Lyman (CFA'71) and Anastasia S. Lyman 
Richard I. Grausman and Susan Grausman (CFA'72) 
Donald B. Hailer and Susan Z. Hailer Joan B. Malick (CFA'65, SED'70) 
John F. Harr ington (CFA'SS) and Kerry E. Harrington Linea K. Murray (CFA'SO, CAS'73) and Robert A 
Mercia M. Harrison Murray (CAS'72) 
Lindsey V. Humes (CFA'79) Courtney Nelson 
Dr. Ann Howard Jones Andrea Okamura (CFA'82) and Jeffrey T. Chambers 
Thomas F. Kelley (CFA'59) F. Taylor Pape (CFA'70) and Haddon Hufford 
Joy L. Mcintyre Dennis S. Poe and M ilja R. Poe 
Michael W. Merrill (LAW'76) and Chou Chou Merrill Julie M. Rosenberger 
The Presser Foundation Leila Joy Rosenthal (CFA'64, CFA'65, SDM'79) 
Robert W. Woodruff Arts Center Sandra Lee Rowsell (CFA'60) and Arthur P. Rowsell 
The Ushers & Programmers Fund Kenneth D. Rudnick (SMG'SO) 
Ellen Yates and John Yates Takayoshi Shimada (CFA'67) 
Judith P. Skagen 
$1.000 to $2,499 
Anonymous 
Brandon G. Bagwell 
Anthony J. Barbuto (CFA'97, CAS'97) 
Marissa Bergman 
Francesca R. Blanchard (CFA'14) 
Fred A. Bronstein (CFA'78) and Liz Bronstein 
David N. Burnham (CFA'78) 
Canyon Ranch Institute 
John A Carey 
Richard D. Carmel Charitable Remainder Trust 
M ichael C. Ch iklis (CFA'85) and M ichelle E. Chiklls 
Aram V. Chobanian and Jasmine Chobanian 
Saul B. Cohen and Naomi R. Cohen 
Frank A D'Accone (CFA'52, CFA'53) 
Edna L. Davis (CFA'64) 
Richard W. Ekdahl (CFA'S1, GRS'54) and Doris R. 
Franklin 
Cynthia K. Fertman (CFA'65) and Arthur Fertman 
(5DM'64) 
Judith M. Flynn 
Brian E. Geraghty (CFA'76) 
Nancy M. Hartman (CFA'52) 
Judith R. Hoff (CFA'65) and Marcian E. Hoff 
Phyllis Elhady Hoffman {CFA'61. CFA'67) and Robert 
J. Hoffman 
Jonathan Solari 
Ann Sonnenfeld 
The Spector/Kost Family 
Catherine L Stein 
Nancy R. Stone (CFA'74) 
Jeff Strabane 
Douglas E. Stumberger {CAS'BS) 
Ming L. Tchou 
Gael Towey (CFA'75) and Stephen J. Doyle 
Richard E. VanDeusen (CFA'60) and Carol Nadell 
George T. Wein (CAS'SO) 
Thomas Wolf 
George P. Work and Dawn Work-Makinne 
Craigie A Zildjian (SED'76) 
*This list reflects pledges and donations made between July 1, 2013 and June 30, 2014. For a complete list, visit www.bu.edu/cfa!alunmi!giviug-
back. If you believe your name lias been omiHed from this list, please contact us at 617-353-5544 so that we can correct our records. 
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Boston University College of Fine Arts 
School of Music 
STRINGS 
Steven Ansell viola * 
Edwin Barker double bass * 
Heather Braun violin 
Lynn Chang violin 
Wesley Collins viola 
Daniel Doiia pedagogy, chamber* 
Jules Eskin cello 
Carolyn Davis Fryer 
double boss 
Edward Gazouleas viola 
Franziska Huhn harp 
Mihail Jojatu cello 
Bayla Keyes violin * 
Michelle LaCourse viola * 
Alexandre Lecarme cello 
Benjamin Levy double bass 
Lucia Lin violin * 
Malcolm l owe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
lkuko Mizuno violin 
Muratore guitar 
e Neikrug cello ++ 
Orleans double boss 
1Chael Reynolds cello • 
Rhonda Rider ce/fo 
Karen Ritscher viola 
Todd Seeber double boss 
Klaudia Szlachta violin 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin " 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
Jennifer Bill saxophone 
Kyle Brightwell percussion 
Geralyn Coticone flute 
Adam Ebert clarinet (51) 
Terry Everson trumpet * 
John Ferrillo oboe 
Timothy Genis percussion 
ian Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriellangfur bass trombone 
Don Lucas trombone * 
Michael Martin trumpet 
Mark McEwen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske horn * 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet * 
Jason Snider horn 
Samuel Solomon percussion 
James Sommervi lle horn 
Richard Stoltzman clarinet 
Linda Toote flute • 
PIANO 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Pavel Nersessian * 
Konstantinos Papadakis 
Boaz Sharon * 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes * 
VOICE 
Michelle Alexander" 
Penelope Bitzas * 
Eve Budnick 
Sharon Daniels * 
James Demler • 
Gary Durham 
Lynn Eustis * 
Phyllis Hoffman • 
Matthew l arson 
Betsy Polatin (theatre) (SAB) 
Jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sockbut 
laura Jeppesen 
viola do gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell Me 
Douglas Lundeen natural horn 
Scott Metcalfe 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director of Production and 
Performance 
David Hoose, Director of Instrumental Ensembles 
Ann Howard Jones, Director of Choral Activities 
Scott Allen Jarrett, Director of Choral Activities, ad in terim 
Alix Saba, Manager of School of Music Ensembles 
0!'. · Gregorian, Managing Director of Opera Programs 
1 Lumpkin, Artistic Director, Opera Institute 
Barsano, Manager of University-Wide Ensembles 
oldberg, Director of Athletic Bonds ~ichael Culler, Head Recording Engineer 
lane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Martin Snow, Keyboard Technician and Restoration 
Meredith Gangler, Librarian 
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Martin Pearlman 
baroque ensembles " 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes harpsichord" 
MUSICOLOGY 
Marie Abe* 
Victor Coelho * 
Matthew Cron (51) 
Andres Espinoza (51) 
Brita Heimarck * SAB 
Miki Kaneda 
Trent Lei pert 
Thomas Peattie " 
Ulri ke Prager 
Joshua Rifkin" 
Andrew Shenton • STH/SOM 
Jacquelyn Sholes* 
Jeremy Yudkin • SAB 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton * 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg * 
Samuel Headrick * 
Davide Ianni (51) 
David Kopp * 
Mary Montgomery Koppel 
Rodney Lister" 
Kelty Nez • (SABI) 
Andrew Smith 
John H. Wallace • 
Steven Weigt • 
Jason Yust" 
MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkli ng* 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman * 
Andrew Goodrich " 
Lee Higgins " 
Ron Kos * 
Sandra Nicolucci * 
CONDUCTING 
David Hoose * 
Ann Howard Jones * 
Scott Allen Jarrett * 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consilvio 
Phyllis Curtin++ 
Meli nda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Andrew Moss 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin (theatre) 
Emily Ranii (theatre) 
Jeffrey Stevens " 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Jong Yeoul Chong 
lan Deng 
Xiaolong Liu 
Yang Liu 
Lei Xu 
Juanjuan Zhou 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
H L- Humanities Leave 
LOA - Leave of Abscence 
SAB - Sabbatical 
51 - Semester I 
511 -Semester II 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjam(n Jucirez, Dean, College of Fine Arts 
Richard Cornell, Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Hilary Field Res pass, Executive Director of The Boston University 
Tanglewood Institute 
SCHOOL OF MUSIC ADMINISTRATION 
David Kopp, Associate Director of Academic Affairs 
William McManus, Associate Director of the Schoof of Music for 
Music Education 

